
February 20, 2020 Vol. 89, No. 15 $1.00

Orange County Review

Regional runners-up        B1 Pool, park progress           A3 VTP matching grant          A7 Spelling bee winners       B4

Citizen’s Fire Academy returns 
The Orange Volunteer Fire Company announces registration is open for its 
third annual Citizen’s Fire Academy beginning April 2                               Page A6

    Obituaries          A2
Opinion               A4
Arts                      A8

School news      B4
Events                 B6
Classifieds         B8

Sports                 B1
Church news      B2
Community         B3

Schools
assess 
early SOL 
results
OCHS addresses falling 

writing scores
By HilARy HOllAdAy

Staff Writer

The results of the fall Standards 
of Learning (SOL) exams are in at 
Orange County High School, and writ-
ing stands out as the subject where 
students are struggling. While scores 
in several subjects are down from the 
previous year, the number of students 
passing the writing exam has plum-
meted from 77% in the fall of 2018 to 
60% last fall. 

Students must pass the SOL writing 
exam to earn a diploma. Though many 
students across the state take the writ-
ing exam in 11th grade, OCHS students 
typically take it in 10th grade, with 
about half of them doing so in the fall 
semester. If they fail, they have ample 
time to retake the test before gradua-
tion. 

Renee Honaker, director of second-
ary instruction for Orange County 
Public Schools (OCPS), said, “I would 
prefer that all writing tests occur in 
March so that students had more time 
[to prepare for it]; however, because 
we are on a four-by-four block sched-
ule, we must test students enrolled in 
English in the fall during that semester 
and those enrolled in the spring during 
the second semester.” 

Orange County High School 
Principal Wendell Green calls improv-
ing scores on the writing test “our big-
gest challenge” in the SOL exams. 
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Clothes Closet volunteers, from left: Frances Cox, Emma Clarke, Marjorie Graves, Bea Powell and 
new director Myrtle Mote sort clothes last Wednesday morning. The Clothes Closet is open each 
Wednesday from 9 a.m. to noon at 252 Blue Ridge drive, Orange. 

By JEFF POOlE
editor

Emma Clarke fishes around in the 
desk at the front of the Clothes 
Closet in Orange for a well-worn 

bit of history. On an oft-folded, 30-year-
old piece of paper are the typewritten 
names and numbers of those associated 
(at that time) with the Christian Emer-
gency Council and a summary of its 
mission and purpose. 

It reads, “The council has functioned 
since late 1979 as an arm of the Orange 
Ministerial Association helping Orange 
County residents and transients in 
times of emergency.” That aid took 
many forms—from food to fuel, from 
transportation to medication, from 
shelter to shoes. At the bottom of the 

page is a sentence that’s been Clarke’s 
Wednesday morning mission since 
1995: “The CEC sponsors a Clothes 
Closet for clothing and household 
supplies for needy families at 252 Blue 
Ridge Drive, Orange.”

For the past 25 years, Clarke has been 
the director of the Clothes Closet, which 
provides free clothing, shoes and linens 
to those in need. But when she decided 
to step down from that post earlier 
in the year, the future of the Clothes 
Closet suddenly appeared in doubt.  Up 
stepped Myrtle Mote, who agreed to 
take over for Clarke and continue the 
community resource which sits in front 
of the adjacent Love Outreach Food 

Clothes Closet won’t close

An occasional series on visionary thinkers in Orange County
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Orange artist 
Megan 
Marlatt 

 I can’t tell you how many kids would have been lost—including 
myself, if I wasn’t able to go to school and take at least one art 

class a term or be in that art class one hour a day.

The latest in a new series on 
innovative and visionary 

thinkers in Orange County

By HilARy HOllAdAy
Staff Writer

Painter Megan Marlatt 
and her husband, the 
documentary filmmaker 

and photographer Richard 
Knox Robinson, are longtime 
residents of Orange. An art 
professor at the University 
of Virginia since 1988, she 
currently runs the university’s 
painting program. 

Marlatt, 63, was born in 
Indianapolis but grew up 
mostly in Louisville, Ky. She 
graduated from Memphis 
College of Art and earned an 
MFA in painting from Rutgers 
University. While living in 
Memphis, she supported 
herself and her daughter from 
her first marriage by painting 
signs, a side job she contin-
ued while in graduate school. 

After she and Robinson 
decided to live somewhere 
between UVa and his work 
in Washington, D.C., they 
considered buying the old 
train depot in Rapidan. 
In the end, they decided 
against it, but they got mar-
ried at Emmanuel Episcopal 
Church, across the road from 
the depot. Shortly there-
after, the historic flood of 
1995 devastated the church. 
After Emmanuel was moved 
about 100 feet away from the 

Rapidan River and elevated, 
Marlatt painted the murals 
inside it commemorating the 
flood and its aftermath. 

Although she and her hus-
band have gone away for 
long periods, she said, “We’ve 
always come back to Orange, 
and it’s always a warm, wel-
coming place that’s good to 
nurture creativity.” They con-
tributed to the town’s creative 

See MARlATT, page A9

Mote succeeds longtime director Clarke at 
Orange resource

See ClOTHES ClOSET, page A2

Creating and taking on
       another persona

Photo by hilary holladay

Megan Marlatt prepares to put a mask on a Big Head of Belgian artist James 
Ensor.

See SOl, page A2
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spirit by helping start The Arts Center 
In Orange. 

Marlatt’s art has evolved over time. 
In recent years, she has created and 
painted “big heads,” based on a 
Spanish folk art she studied during a 
research trip to Spain. More recently, 
she traveled to Belgium on a Fulbright 
fellowship so she could study the 
art of carnival and its influence on 
Belgian painters—an influence now 
present in her own work. 

During an interview in her home 
studio, a large space on the ground 
floor of the old pool hall on Chapman 
Street, Marlatt joked and laughed 
during a conversation about the in-
tegral role of art in her life. A similar 
juxtaposition of playfulness and seri-
ousness can be seen in her paintings 
of toys and the brightly colored “big 
heads” staring down from a high shelf.

 

Tell me about your childhood.
My parents were from 

Pennsylvania, the Pittsburgh area. My 
father was from a poor, coalmining, 
steel mill [family]. He was the first in 
his family to get a degree from college. 
He had a degree in engineering and so 
he became an engineer… My mother 
was, for the most part, a stay-at-home 
wife, because she had 11 children. 
I’m from a huge family. I’m the ninth-
born. After she had that many chil-
dren, she did go back to school and 
get a degree in creative writing. 

you were number nine of 11. What 
was that like?

Well, it’s like being raised by wolves! 
We knew how to put the “fun” in 
dysfunction—I can tell you that. We 
were just a huge family and we were 
all creative and crazy, and we drove 
the neighbors nuts. 

How did you first get interested in 
art? 

I was pegged at an early age to be an 
artist. I really loved doing it. Believe 
it or not, when people meet me and 
I tell them I was the quiet one in the 
family, they die laughing, but it’s true! 
I would spend hours under the chair 
or a table just drawing. It was a good 
way to get attention from my mother. 
So I kind of knew I wanted to be an 
artist when I was about 5—and I 
didn’t do very well in anything else. 

When you think about early influ-
ences on your painting, what comes 
to mind?

In high school, I would go to the 
summer programs [on scholarship] 
at different universities. The first one 
was when I was about 14, at Murray 
State University. And that was the first 
time I saw art with a capital ‘A,’ and 
the college professor was showing us 
people like Andy Warhol. This was in 
the early ‘70s, so pop art was really big 
at that time. …

Your tastes change over the years. 
When I was really young, I would 
go into the Woolworth’s and see 
[Margaret] Keane’s big-eye, crappy, 
tchotchke paintings, and I would 
think those were beautiful, and I 
wanted to paint like that. And in a 
way, that was great that I was see-
ing something that I thought was 
beautiful—it motivated me to work, 
but then when I got to the next step, 
then I was looking at Monet, and then 
you look at the Impressionists for a 
while and then you get to the next 
step and you see [Émile] Bernard—I 
love Bernard. I still love Bernard—and 
[Johannes] Vermeer.

[In sixth and seventh grade] I was 
just drawing a lot. [I] had notebooks 
full of drawings when they should’ve 
been full of notes. [I was on my] own 
private satellite somewhere. 

There’s a lot of focus these days on 
preparing high school students for 
the future and giving them a chance 
to explore different careers, and 
there’s the focus on STEM [science, 
technology, engineering and math] 
education. But i wonder if for some-
one like you, is it OK to be off on that 
satellite?

You’ve got to make room for satel-
lite kids. Because art can save people. 
I can’t tell you how many kids would 
have been lost—including myself, 

if I wasn’t able to go to school and 
take at least one art class a term or be 
in that art class one hour a day. You 
don’t know when that person is going 
to turn [around] and all of a sudden 
everything that you’re teaching makes 
sense—but they have to find some 
hook into that.

It wasn’t until my senior year of high 
school when I began to understand. I 
took—I don’t know why—a humani-
ties class. We were reading Camus. It 
was above my head, but once I could 
relate it all to what I was doing in art, 
it all made sense. …

And actually, the opposite also is 
true. I’ve been [at UVa] 31 years, and 
I’ve had students who have been 
given every privilege you can possi-
bly imagine, every resource that you 
could possibly wish for. And yet that 
doesn’t guarantee those students do 
anything with those resources. … It’s 
like they’re a light bulb, and you never 
know what the wattage is on some-
body, and you can have very little 
resources and do incredible things. 
And then you can have every resource 
in the world at your fingertips and you 
just—you don’t know what to do with 
it. 

How does your marriage work, with 
both of you being artists? i suppose it 
could be hard—with artists’ tempera-

ments and each of you needing  
privacy to do your work. 

Yes, we are temperamental, but 
I think everyone’s temperamental. 
I think you could be a claims ad-
juster and be mentally deranged. 
Somebody said that everyone tells 
you how hard it is to make a living 
as an artist, but no one talks about 
how hard it is to live a life without 
being an artist—being uncreative. 
So everyone’s temperamental, and 
I’m not convinced that artists have a 
monopoly on that. 

Yeah, we need our space. And you 
can see, we have boundaries here. 
That’s his space [in the studio]. Even 
though I’ve walked through it, that’s 
his space. This is my space.

We have spats. One time he asked 
if he could put a treadmill in here. 
I’m like, ‘No, you can’t do that. You 
can’t have a treadmill in here.’ So we 
do have boundaries; we do deal with 
that. 

How would you describe your paint-
ings?

Well, they’re not abstract. I would 
say they’re narrative. I’d say I was 
interested in the human condition, 
as opposed to someone that wants to 
be one with the universe—you know, 
there are paintings that are like that. 

What’s the difference? 
Oh, you know, like somebody who 

was interested in landscapes and 
sublime images that will transform 
you into some sort of spiritual thing. 
I’m probably more interested in, like I 
said, the human condition and inter-
actions and relationships with people, 
especially with my [masks and large 
painted] heads.

How important is knowing how to 
draw to being a great artist?

There are so many different ways of 
making art. A lot of people make art 
on computer. It’s hard to know how 
important that skill is—to draw. But 
drawing is no more than visual think-
ing. And visual thinking is real impor-
tant to lots of fields, not just the arts. 

So I think drawing is an important 
tool for many different people in dif-
ferent walks of life to utilize. Because 
you’re mapping things out, you’re 
charting things, you’re thinking spa-
tially, you’re thinking in a different 
way. … 

There’s kind of a primordial con-
nection, I think, to your hand, and 
your hand has a brain of its own, too. 
It knows how to do things. A musi-
cian’s hand knows where to go on 
the instrument without the musician 
thinking, “Where should I put my 
hand now?” 

Could you tell me how you shifted 
from painting to the mask work and 
the big heads? 

I was painting toys for a long time. 
… Eventually, after I started painting 
toys, I started painting puppet heads 
and I realized with the toys, what I 
was doing was projecting life into 
them the way a child would project 
life into a favorite toy. That’s what an 
artist does. You’re painting these still 
lives, but they’re not really still lives. 
They’re un-still lives. They’re wig-
gling and moving as you’re painting 
them. So that’s when I decided I’ll 
paint puppets as if they are real and 
I’m Rembrandt, and they’re sitting for 
me. That was my chore; that was my 
strategy. And I would try to project life 
into them. …

So, one day my friend who had 
been to Spain just randomly sent 
me photographs of their capgrossos, 
which are the big heads. And I went, 
“Oh my god, I don’t have to project us 
all in there. I can just climb into them! 

So, I wrote a grant from the univer-
sity and asked if I could go study them 
with the intention that I would go 
and find some folk artists that make 
[the big heads] in Catalonia, near 
Barcelona in northern Spain. And 
then they would just let me paint the 
capgrossos. But the more I studied it, 
the more I wanted to make my own. 
So I ended up learning from these 
folk artists, David Ventura and Neus 
Hosta. I brought them to America and 
they taught me and several other art-
ists and some of my students.

When you made the shift from paint-
ing puppets to making the big heads, 
what happened in between?

I go through a thing where I do a 
body of work and then after a while, 
I don’t want to do it anymore. I know 
eventually I’ll get tired of making 
heads. … You breathe new life into 
these things, and it inspires you and 
motivates you to do other things. 

And then, with my big heads, I had 
to figure out, how do I now incorpo-
rate what I’ve been doing all these 
years with paintings with what I’m 
doing with my big heads? That’s basi-
cally what I’m working on now. You 
know, how do I put my big heads in 
my paintings? 

Why do the big heads intrigue you? 
The wonderful thing about masks 

[is that] every culture has a mask. I 
find it the most empathetic of all ar-
tifacts because you try to get inside 
the body of another person by wear-
ing that mask or another species, you 
know, and when you wear the mask, 
the performer who’s wearing it—it 
erases their gender; it erases their 
race. It erases their species. You can 
begin to feel and empathize with an-
other being through that artifact—a 
mask. So I’m interested in that, in tak-
ing on another persona. 

Marlatt continued from page A1

Pictured above, 
artist Megan 

Marlatt relaxes 
in her Chapman 
Street studio in 
Orange. At left, 
she models one 
of her big head 

creations she 
studied in Spain. 
Below, she holds 

up a painting. 
She describes her 

painting style as 
“narrative.”

PhotoS by 
hilary holladay
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Staff Writer

 

Most youth can name a couple of 
people they can trust under any 
circumstance. A new initiative 

by the Orange County Youth Council—
The Rule of Five—encourages teens to 
strive to identify five adults they can turn 
to for support in any situation. 

The effort originated after the Orange 

County Epidemic Intelligence Council 
(EpIC) asked the Orange County  Office 
on Youth if the youth council would 
manage its social media presence. 

The council agreed and scheduled a 
lock-in to discuss the county’s opioid 
epidemic, hearing directly about the 
situation from Orange County Fire and 
EMS Chief Nathan Mort and Orange 

BY JEFF POOLE
Editor

In the coming fiscal year, 
Orange County is expected to 
spend approximately $6 million 
to provide fire and EMS services 
to a growing population. That’s 
nearly twice as much as it spent a 

decade ago.
As the demand for those ser-

vices has increased, the supply of 
volunteers able to supply those 
services has dropped. That’s why 
the Orange County Board of 
Supervisors is considering a fire 
and EMS levy as part of its real es-
tate tax structure. 

The proposal is not an addi-
tional tax but a specific assign-
ment of existing tax dollars that 
only would be used to fund local 
fire and EMS operations.

Currently, the county’s real es-
tate tax rate is approximately $.80 
per $100 of assessed value. From 
that, the county pays for services 

for citizens including schools, li-
braries, the landfill, courts, public 
safety, social services and fire and 
EMS, among others. 

Taxes collected go into a gen-
eral fund that pays for all services. 

appletoncampbell.com
540.546.2000

JOHN S.

Nice to have a company that can do everything - plumbing,

HVAC, and electrical - and save the customer time and money.

I recommend Appleton Campbell highly.

BY HILARY HOLLADAY
Staff Writer

Dr. Drew Lanham of Clemson University paid 
his first visit to James Madison’s Montpe-
lier four years ago. As a member of a group 

invited to help envision the estate’s future, the orni-
thologist and wildlife biologist had an acute insight 
as he toured the mansion. 

He was struck by the elaborate design and archi-
tecture of the house. Then, in the study where he 
imagined James Madison sitting at his desk and la-
boring over language that would be integral to the 
U.S. Constitution, Lanham gazed out the window. 
He thought about the enslaved people working on 
the grounds of Montpelier while their owner wrote 
about what American democracy would be. 

During a lecture in Montpelier’s David M. 
Rubenstein Visitor Center last Wednesday after-
noon, Lanham asked a packed house to step into 
that scene with Madison.

“I want you to imagine drafting that document. 
… You’re dipping your quill and you’re writing, and 
you look up from your page out there at that Blue 

PHOTO BY HILARY HOLLADAY

The Alumni Distinguished Professor of Wildlife Ecology at Clemson, poet 
and author of the award-winning memoir, “The Home Place: Memoirs of 
a Colored Man’s Love Affair with Nature,” Dr. Drew Lanham spoke before 
a packed house in the visitor center at James Madison’s Montpelier last 
Wednesday afternoon. 

County considering breaking out fire/EMS funds

Schools
approve 
proposed
budget

Request 
$2.85 million in 
new local money

BY HILARY HOLLADAY
Staff Writer

The Orange County School 
Board has a proposed budget, 
and it’s a big one. At Tuesday 
night’s meeting, held at 
Unionville Elementary School, 
the board unanimously ap-
proved Superintendent Dr. Cecil 
Snead’s bottom-line figure of 
$63,180,696. 

A big chunk of that will come 
from federal and state coffers, 
but Snead and the school board 
are counting on county supervi-
sors to crack open the piggy bank 

Taxes would 
be used 

exclusively for  
emergency 

services

Orange County 
Office on Youth 
Director Alisha 

Vines, left, works 
with members of 

the Orange County 
Youth Council, 

including: Zachary 
Beard, Taylor 

Chandler, Chayse 
Vines and Jackson 

Hamilton.

PHOTO BY BECCA 
PIZMOHT

Rule of Five: starting the conversation
Orange County Youth Council encourages teens 

to identify adults to trust

See SCHOOL BUDGET, page A7

“How nature can heal historical wounds”
Montpelier welcomes 

return of wildlife
biologist Drew Lanham

See NATURE, page A9

See RULE OF FIVE, page A10

See FIRE/EMS, page A10



BY HILARY HOLLADAY
Staff Writer

If the number of birds re-
corded on Dec. 15, 2019, is an 
accurate indication, the local 
bird population has dwindled 
significantly. 

The bird count in 
Gordonsville and the sur-
rounding area was down by 
about 2,000 birds from 2018 
to 2019, and the number of 
species of birds seen during 
the annual count dropped 
by 10, according to Buzz Van 
Santvoord, who heads up the 
local branch of the National 
Audubon Society’s Christmas 
Bird Count.

The total number 
logged on the count day in 
December 2018 was 4,566, 
Van Santvoord said. A year 
later, there were only 2,692 
birds recorded. 

The Gordonsville traffic cir-
cle is at the center of the area 
where the count takes place. 
The diameter of the counting 
area is 15 miles, and there are 
six counting areas radiating 
out from the center. 

“Each slice of the pie starts 
at the center of the circle and 

goes out seven and a half 
miles,” Van Santvoord said. 

Equipped with binoculars, 
cameras and bird identifica-
tion books, teams of birders 
drive and walk around the six 
slices of the birding pie for 
a day of counting. Typically, 
an experienced birder serves 
as team leader. If someone 
spots an unfamiliar bird, 
team members pool their 
knowledge and, if necessary, 
consult their bird books. 

As for the precipitous drop 
in birds, Van Santvoord said, 
“I’m worried, because I really 
like birds. They’re a very im-
portant part of our wildlife. 
When things are happening 
to birds, we should be taking 
note of that.”

Van Santvoord cited cli-
mate change and changes to 
landscape as major reasons 
bird populations decrease. 
He also said “very high” utili-
ty towers are a deadly hazard, 
because birds can’t see wires 
at night, when they migrate. 

Last fall, the journal 
Science reported that North 
American bird populations 
have decreased by nearly 
three billion in the past 50 

years. The shocking decrease 
has grave implications for 
ecosystems, with an obvious 
impact on pest control, pol-
lination and seed dispersal, 
according to the study’s lead 
author. 

On the local front, Van 
Santvoord pointed out that 
he didn’t have as many 
volunteers helping out in 
December as he typically 
does. With more eyes scan-
ning the skies, fields, trees 
and bushes, there is a greater 
chance of spotting birds. 

“Usually I have six teams 
averaging three people per 
team,” he said. This time 

around, he had 14 or 15 
volunteers, some of whom 
counted for just half a day. 
Still, he saw a difference with 
his own eyes: “The birds were 
just not around,” at least not 
in the same numbers as in 
past years. 

There were a few bright 
spots. He said a flock of 30 
horned grebes was spotted 
at Shenandoah Crossing in 
Louisa County, and 10 bald 
eagles were glimpsed across 
the whole area surveyed. 

The bald eagle popula-
tion in and around Orange 
County remains “fairly sta-
ble,” he noted.

Although Savannah spar-
rows are not considered un-
common in the area, Van 
Santvoord said the four spot-
ted on Dec. 15 marked the 
first time in his memory that 
this particular bird had been 
recorded during the local 
Christmas Bird Count.

The birds seen in greatest 
numbers were Canada geese 
(523), European starlings 
(359) and American crows 
(212). 

As for vultures, the large 
protected species that clean 
up road kill but also cast a 
pall over neighborhoods 
where they skulk in trees, 
damage property and befoul 
the ground, there were 130 
turkey vultures and 73 black 
vultures recorded. 

Species that made the 
count by a single bird includ-
ed the barn owl, great horned 
owl, hairy woodpecker, 
Northern harrier, pied-billed 
grebe and purple finch. 

Van Santvoord said groups 
participating in the Christmas 
Bird Count must report 
their totals to the National 
Audubon Society by the end 
of February. For information 
about local birding activities 
or to volunteer to participate 
in the next Christmas Bird 
Count, call him at 672-5759.
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Ridge, and you cast your eyes down 
just a little bit and there are the peo-
ple you own. And you’re writing this 
document of freedom.

“So, there’s a little bit of tension 
there, right? And it’s tension that we 
still live in,” Lanham said.

The Alumni Distinguished Professor 
of Wildlife Ecology at Clemson, 
Lanham also is a poet and author 
of an award-winning memoir, “The 
Home Place: Memoirs of a Colored 
Man’s Love Affair with Nature.” 

A native of Edgefield, S.C., who 
earned his undergraduate and gradu-
ate degrees from Clemson, he has 
been back to Montpelier a number 
of times since his first visit. He is cur-
rently ecologist in residence, a visiting 
position that involves work behind 
the scenes and several public events, 
including an exploration of the re-
mote sections of Montpelier’s forest in 
April and a bird walk in May. 

During her remarks before his lec-
ture, Elizabeth Chew, Montpelier’s 
executive vice president and chief 
curator, said Lanham “is collaborating 
with Montpelier researchers to de-
velop a comprehensive understand-
ing of how the wildlife habitats reflect 
the Madison-era use of the plantation 
land.” 

She explained, further, that the goal 
of the partnership “is to reconcile 
the natural and cultural histories of 
Montpelier’s landscape and incor-
porate these stories into our visitor 
experience.”

How nature can heal 
historical wounds

In a talk titled “How Nature Can 
Heal the Wounds of the Past,” Lanham 
challenged his listeners to recognize 
the contradictions and paradoxes in 
American democracy. Drawing on 
the language and cadences of poetry, 
he connected the unjust treatment of 
enslaved men, women and children 
during Madison’s time with the ongo-
ing violations inflicted on minority 
populations and the natural world.  

What recourse do we have, he 
asked, “when the warming earth 
swells our seas and compromises the 
air we breathe? Then, my friends, the 
conversation becomes more than one 
of conservation. It is one of survival—
the fine line between life and death 
defined by how intensely we care. 

“It is survival for each and every one 
of us with wings and fins and fur and 
warty toad skin. It is the sacred soil 
we sink our toes and roots into, and 
the heavens above we raise our hands 
to, to praise the clouds and the gods 

we revere. It is the tumbling rivers 
we seek like salmon and shad drawn 
home to final spawn. It is the patch 
of woods where we find comfort and 
shelter like thrushes wind-tossed on 
migratory journeys, driven down by 
battering storms. 

“How do we defeat a wall of worry 
rising to keep hope out? Do we climb 
over that wall? Tunnel under the wall? 
Or just give up?”

“Birds give me hope”
As a conservationist, Lanham said 

his agenda is to “move us forward … 
not just save the earth, but for us to 
think about ourselves and our moral 
obligation to do so.” 

For him, birds are a metaphor for 
freedom and “sudden salve,” a way to 
step away from the degradations of 
racism and other social ills. 

“Birds give me hope in something 
beyond the persistent range-wide 
hate. You know, it is sometimes ex-
hausting being a black man in this 
country and it’s hard to convey the 
damage and deep, wearing impact 
that day after day of profiling has on 
mindset and body being, overcoming 
the assumptions that your black male 
mission is, at best, some above-aver-
age ability to bounce or throw a ball, 
but more darkly, it is your genetically 
derived Negro disposition to steal or 
kill or rape.” 

Nevertheless, he said he is deter-
mined to keep observing and writing 
about birds, what he considers “my 
last, best hope for heaven’s angels 
here on earth.”

While humans may disappoint, 
“birds do not. I ask nothing of them 

and they give me everything.”
He continued, “I cannot watch a 

red-tailed hawk hang high on the 
wind and think lowly. I cannot hear 
the chirps of migrants and nighttime 
transit over my drowsy head and ever 
fail to wonder how miraculously in-
trepid the tiny flighted travelers are. 
I cannot witness a murmuration of 
starlings, or waves of sweeping, un-
dulating, turning, twisting, climbing, 
diving, wing on wing, rubbing, rus-
tling storms of starlings and think of 
them as invasives, as immigrants that 
don’t belong.”

“I offer to you the freedom—the 

freedom—the freedom of a moment’s 
wild escape in some feathered thing.”

Lanham sees Madison’s ancestral 
home as a place where the seeds of 
social justice and environmental 
stewardship must be continuously 
planted and nurtured. 

In wrapping up, he invited his lis-
teners to consider the “Three R’s”: 
recognition, reconciliation and repa-
ration in regard to social justice and 
stewardship of the environment and 
urged everyone to contemplate the 
juxtaposed signs at the entrance to 
Montpelier—“LOVE” and “We the 
People.”  
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A flock of European starlings swirls around the skies over Somerset this winter. 

Annual count finds fewer birds
Geese, starlings, crows among most 

prevelant local species

Nature continued from page A1

PHOTOS BY HILARY HOLLADAY

Following his lecture, Dr. Drew Lanham receives a gift from Montpelier Director of Archaeology & Landscape Restoration Matt Reeves (above left), 
before meeting with members of the audience. 
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January
With a year-end total of nearly 69 

inches of rain, the Northern Piedmont 
Research Center reports that 2018 
was the wettest year in its 77 years of 
record-keeping.  

The board of supervisors approves 
$220,000 worth of renovations to the 
former Orange County Rescue Squad 
station on Berry Hill Road, with the 
goal of getting a rescue unit back in 
Orange as soon as possible. 

Noah Smith, 20, of Unionville is re-
leased on bond after his arrest on Dec. 

23 following a crash in Rhoadesville 
that left a woman dead and four oth-
ers injured. Smith is charged with 
vehicular manslaughter and driving 
under the influence. 

The county begins construction of a 
$12.2 million public safety facility on 
Bloomsbury Road, near the Orange 
County Airport. Completion is slated 
for September of 2020.

February
For the second time in less than a 

week, a pedestrian is killed by a ve-
hicle on Route 3 in eastern Orange 
County. No charges are issued in ei-

ther case. 
Orange County High School cel-

ebrates Standards of Learning scores 
from the fall semester. Results show 
county students earned their highest 
marks on the state-mandated exams 
in five years. 

Orange Town Council considers a 
budget of $8.2 million for the upcom-
ing fiscal year that will involve no 
increases in taxes or fees. 

Ngawang Tashi Bapu, a Tibetan 
Buddhist lama, launches a series of 
discussions in Orange, organized by 
his friends, Lyle Sanford and Karla 
Baer. 

Joshua Vaughn Miller, 37, of 
Unionville pleads guilty in Orange 
County Circuit Court to operating a 
marijuana business out of his home. 

The Orange County High School 
wrestling team ties for eighth place at 
the Virginia High School League Class 
5 State Championship in Fairfax, with 
Hornet star Chance Bowers falling just 
short of a state title and finishing his 
senior season with a 38-4 record.

The seven Hornet wrestlers—led by 
Chance Bower’s second-place finish—
totaled 65 team points among more 

2019: the year in review

By JEFF POOlE
Editor

Orange County took the next step to-
ward delivering high-speed internet to 
its citizens recently with a number of 
lease agreements. 

At an Orange County Broadband 
Authority (OCBA) meeting Dec. 17, 
the authority (comprised of the five 
county supervisors), entered into lease 
agreements with Lumos Networks and 
Rappahannock Electric Cooperative to 
connect to the Equinix Culpeper Data 
Center—which connects the county “to 
the outside world,” according to Orange 
County Broadband Manager Lewis 
Foster. 

The broadband authority authorized 
an agreement between the county and 
REC to lease capacity across 19 miles 
of fiber optic cable the utility is install-
ing as part of its new fiber network. The 
county will connect to REC’s network on 
Route 20 in Mine Run, for $5,000 to run 
the initial line, and pay $101,500 over a 
20-year lease. 

“REC’s fiber utility network provides 
our county the opportunity to bring 
broadband to more of our citizens,” 
OCBA Chairman Jim White said. “This 
effort completes a fiber optic loop sup-
plying highly reliable connectivity for 
the public safety communications sys-
tem. This project also should enable 
future opportunities for third parties or 
the county to provide high-speed inter-
net to homes and businesses.”

“REC’s investment in fiber backbone 
has the potential to enable many advan-
tages to REC’s member-owners and citi-
zens in Orange County, including edu-

County 
makes 
broadband
progress

New leases will connect 
Orange with

 “the outside world”

An occasional series on visionary thinkers in Orange County
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Angus Macdonald

Architect Angus 
Macdonald stands 
outside the Clark’s 
Mountain home his 

grandfather 
designed. 

Macdonald has 
dedicated his career 

to building energy-
efficient houses 
and commercial 

structures, often 
using prefabricated 

materials

Photo by 
hilary holladay

A visionary
(and practical)

architect

We have something called a “net zero design” where the house 
provides all the energy that it needs and even has enough energy 

to charge your electric car. 

See BrOADBAND, page A2

The second in a new series on 
innovative and visionary think-

ers in Orange County

By HIlAry HOllADAy
Staff Writer

Tucked away in the hills 
of Rapidan is a snug little 
house with astonishingly 

thick, earthen walls, designed 
in 1935 by a mid-20th century 
architect named Angus Snead 
Macdonald. Inside the house, 
on a misty morning in late 
fall, sat his grandson, Angus 
Wyman Macdonald, also an 

architect, who has dedicated 
his career to building energy-
efficient houses and com-
mercial structures, often using 
prefabricated materials. 

Precise and mild-mannered, 
Macdonald lights up when he 
describes the ways architects 
can reduce the world’s carbon 
footprint. Through the hun-
dreds of buildings he has de-
signed in the U.S. and abroad, 
he has burnished the family 
legacy (his grandfather was a 
trusted adviser to Frank Lloyd 
Wright) while making key in-
novations all his own. He also 
has lectured internationally on 
his forward-thinking approach 
to architecture and landscape 
design. 

Macdonald says construc-
tion, combined with the heat-
ing and cooling of buildings, 

accounts for 40% of the world’s 
carbon footprint. As a consid-
ered response to that stagger-
ing percentage, he concen-
trates on “using architectural 
forms to harvest, store and 
distribute renewable energy”—
which he said saves money 
for clients and lowers carbon 
emissions.  

Macdonald grew up in 
Hinsdale, Ill. His father was 
an electronics engineer and 
his mother was an artist and 
owner of a fashion boutique. 
When he was in high school, 
he worked as a field supervisor 
for an architect in Chicago who 
designed a number of schools 
in the nearby suburbs. Young 
Angus quickly realized that 

See Macdonald, page A8

See 2019, page A6-A7
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Macdonald continued from page A1

architects could do a better job of com-
municating their intent to builders, who 
sometimes struggled to make sense 
of unwieldy sets of drawings. It was an 
early introduction into the importance 
of collaborative work with all the parties 
involved in making a building come to 
life.

After earning a B.A. and a master’s 
degree in architecture at Yale University, 
Macdonald worked for an architecture 
firm in New York. During that time, he 
suffered a bout of ill health, which was 
never fully diagnosed. Seeking a new 
job and a curative change of environ-
ment, he took off for Jamaica: “Within 
six weeks I was playing tennis again. 
It was fantastic.” While there, he ex-
perimented with building homes from 
prefabricated panels, a key element of 
his work ever since. 

Macdonald eventually moved back 
to the U.S. and settled in Rapidan, on 
the ancestral property where his grand-
father had built three houses, includ-
ing the one where Angus and his wife, 
Marjorie, live. During a wide-ranging 
interview, Macdonald discussed his 
competing career interests, his creative 
process and his innovations in a field 
that has been a lifelong passion. 

How old were you when you realized 
that you wanted to be an architect?

Oh, gosh. I used to build sandcastles 
as a little kid and I wanted to be an 
architect from that time. So probably 
from when I was 6.

Was it because of your grandfather or 
was that coincidental?

I have a feeling it was coincidental, 
because we were close to him [and] 
we saw him fairly often, but in those 
days, children were not involved in 
the conversations and philosophy and 
everything that adults talked about. So, 
I think it was more from the feeling of 
the sand in my hands and the forms 
that came to mind and the ability to 
create something with your hands. For 
instance, I did a lot in pottery. … So I 
think my love of architecture was much 
more my love of being able to make 
forms that you dream of in your mind 
and bring them to a reality.

I also wanted to be a concert pianist, 
and I made a lot of musical instru-
ments in my life and one time in col-
lege—I think it was senior year when 
we were about to graduate and I had 
to decide if I was going to go on into 
architecture school—my music teacher 
was getting very tough with me. We’d 
practice a piece and then I’d play it 
and he’d come up and bang me on the 
shoulder: “Get that beat right!” 

And he said, “I’m training you to be a 
pianist for a symphony that we’re start-
ing in New Haven. I said, “Wow!” And 
he said, “But in order to do that, you 
need to study the piano nine hours a 
day.”

I said, “But what about architecture?” 
He said, “You have to choose one or the 
other.” And I remember going home 
that evening with such a sinking feeling 
in my stomach because they were both 
the love of my life. And I couldn’t have 
them both.

What did you do?
I went through it in my mind, and it 

took me weeks of having stomachaches 
and being upset about it. But I finally 
decided that the world of music is a 
very closed world. If you’re a concert 

pianist, you’re one of one-tenth of one 
hundredth of 1% of the musicians. If 
you’re an architect, you don’t have to 
be one-tenth of 1% to have an effect 
on people’s lives. And I felt the effect 
I could have on their lives would be 
more beneficial as an architect than as 
a musician, simply because I felt that 
my chances of being really heard were 
very, very small as a musician.

And to me, architecture was more vi-
tal. It has to do with survival and man’s 
place on the earth and how he either 
destroys the earth or helps the earth. 

If architects were to use architectural 
forms to provide the energy for a house 
that is now being done by machinery 
and using electricity—if architecture 
can help that—we can reduce that car-
bon footprint very easily. We have the 
technology right now. We don’t have to 
invent a solar airplane or a solar train to 
do this. So that 40% [reduction in car-
bon emissions] could be brought down 
to zero, because we have now some-
thing called a “net zero design” where 
the house provides all the energy that 
it needs and even has enough energy 
to charge your electric car. That is so 
essential right now because if we could 
cut man’s carbon footprint by 40%, we’d 
be well ahead of the Paris Accords, and 
the effects of global warming would not 
be so severe.

How do you get the word out? I mean, 
that’s huge.

I want to start a movement among 
architects as well as design examples 
of how this can be done and hopefully 
start a factory that shows that this can 
be affordable.

What do you consider your most 
significant contribution to your field?

I invented an affordable construction 
method that creates disaster-resistant 
structures using prefabricated, galva-
nized steel frames, embedded in con-
crete footings, and coated with ferroce-
ment [wire mesh coated with mortar or 
plaster]. This system has been used in 
the U.S., the Caribbean and in Africa to 
lower construction cost, increase build-
ing speed and create strong durable 
and seamless uni-body construction.

What is the difference between a good 
architect and a visionary architect?

I think the difference is that the 
so-called visionary architect is dwell-
ing in that place where your brain has 
something in mind that has not totally 
materialized, but it is energy coming 
from your spirit that something can 
be like this, whether it’s a social order 
or a piece of music or a way of playing 
an instrument or a way of building a 
building or whatever it is. You have that 
impetus, but it’s not real yet. It hasn’t 
been formed in any real material or in 
sound yet. It’s just that it’s something 
that you want; your intention is there. 

And intention is probably the stron-
gest thing that we have in our psyche. 
When we intend something and we’re 
passionate about that intention, that 
gives us a tremendous ability and en-
ergy to go through all the other stages 
of creation. And going through the 
stages of creation, there’s a lot of hard 
drudgery.

If you’re a sculptor, you’re starting 
with something like a piece of clay; you 
don’t just think up something in bronze 
and there it is. So there’s many, many 
stages. And the same with architecture. 

You go through: “Does the client like 
it?” It may not even get past stage one. 

And then the preliminary stages—
can the client afford it? You’re doing the 
budget. And then finally the permitting 
stages. Does the county like it? And 
then you go on to, is the banker willing 
to write a mortgage on this? What is the 
resale value? Do other people like it? … 
It’s many, many people’s opinions and 
their visual acceptance of a concept by 
an architect.

the good architects all have to deal 
with all of that. 

The visionary architect never gets to 
that stage. He’s able to create pictures 
or, these days, 3D models of these 
fantastic buildings, but they don’t 
meet some of the essential criteria of 
reality—too expensive or not energy-
conservative. They can’t be built struc-
turally; we don’t have the technology to 
do that yet. 

But I meant a visionary architect in the 
positive sense. 

Well, that’s my idea of a visionary 
architect. It’s a person who has this ex-
treme capability to visualize something 
that could be, but never got past the 
constraints—the constraint parts of it.

So you don’t see it as something 
positive?

Yeah, I do! None of us would move 
forward if we didn’t look at those pic-
tures and get passionate about what 
these guys think of. 

Until we had this last exchange, I 
would have described you as a visionary 
architect, but it sounds like you’re 
going in a different direction from 
them. 

No, I’m going from there past it, to 
get the things built, and it’s a long, hard 
road. And like you said, “Well, you’re 
starting a movement, what are you do-
ing?” Well, there’s a lot of things to do, 
but once the movement has started, 

then I could sit back and visualize that, 
and there’ll be the factory to make it, 
and the person to build it cheaply. It’ll 
be real. But right now it’s still in the 
visionary stage.

So you’re both: you’re the visionary 
architect and the practical, 
hardworking architect.

Yeah. And I don’t think there’s a huge 
dichotomy between the two types nec-
essarily. I mean some of the visionary 
designs you see can be created with the 
right work done on them.

What is it about you that makes it 
possible for you to do the visionary part 
and the practical, somewhat tedious 
part?

My intent. … I have developed a way 
to be diplomatic with code officials, 
for instance, and other people that I 
need to impress to get [to my goal], but 
it’s not natural to me. I’d be perfectly 
happy sitting on the sand on the beach, 
building the sandcastle. That’s 100% 
gratification. But in order to get the 
100% in terms of the actual building, 
you have to wear many hats. 

But on the other hand, there’s all 
different kinds of people. There’s some 
people who enjoy going through the 
numbers and they get a kick out of 
making that work, making that number 
and that number match. So that’s why 
we have companies of different people, 
who have different focuses in life, work 
together. 

If I get the opening, the first thing 
I’ll do is form a company, and it’s 
going to be a very diverse company 
because the more different kinds of 
people you get together, the stronger 
the interactions are. And you know 
that two different kinds of people who 
don’t like each other—the friction 
itself is energy. “Well, where’s your 
problem with this?” “Well, here’s my 
solution.” And that kind of interac-
tion—that’s the exciting part of work-
ing with a company.


